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Everyone I have Ever Slept with 1963-1995 Ni112nNN NNTIAY1
190w MmN L(Emin) 1MN "UTIU ,DUMAN DMNANRD NAXD (1995)
102 MMMV 0ON"JY1 O'NJ7U DN MYXNANRD DY MTY T Nw1T
TMND M7 TN L1995 NIYT 1101 NNUM NN D770 DNYY [ D'WIND
N1M7 071X N1 T2 W INNYIUIE PV M) IAUN wnivun

.2N12 10N 113 NTIAyn NN'DIN 0MPNAn w1 ,77300

N71ya 17217 12 217'W 121,210 72 7V NNWYIY ,(2024) T NTaya
NTI2Y112 01NN 010N 77V 7Y ,12107110 VXN VI Uy 0y
X112 "12'U D'U712 AN T INNNN N77n2 .12) 7Y N'2'UNAaUIN
N777MNNn MuNINn 1'NunNn 770NN 172 07187 Ty ,T7an
JY MNY N2 0NN YAX NTIAY N7 waN 07x7 MInNn
N7 ,NIUN NYINNYT N7 MPN Mapy 12 Van Ty ,naaul 7177
NIMNAN,DMINTT T2 MYINT W01 MY 17 X NMYYN VAN 1777
maJnNni 11N N'71ya DXV NN N7, MYI1aNnT N yxnn TN

.TIN-NIN7 7IN-17 12 'Yain nyianga ,0'wan’g nnmx

YD1 71N JY 03 N N1 91U MU JY 001 710N NN
(2021) Mg NTAVN .N27T 'YX 12D M7 W NNTIAyA NN N1
NNNY NTI2YN .M27N1 MMNXT U021 17723102 77 D' DY NIX1
NYTINTI NNNYN NT2AYN AWINT 171700 NM'7V'7 1219 Nawnn 1M
JU 17133 N10W XM MININY UPUYT7 N19a31 wim'wn 7721 ninw
20NN Mamny Awpn nTavn 7y m i Yax v on - nninw
,AVINT W1 N2'wUn 7Y NYINIT AWINN DN7yNn Ny 110 yanmn
U171 "U7T IN "UAN 171 DT L NN T M71va nyTn 7y N7y

.(Morelos)

NN N7 DIIN EI MXINY ,(2021) D172 7221 110 72 NMayvn
MYXNN]1 NYINN XN .ANMPN NDA1n 17011 11X Ny NNINa
;0T IN DM NMU WXAND W'Y K77 N0 NN n71ya
TP NINTM U NIy — 1071, M7, NUN NP DTNTIMN N71va

.My ¥ MUIYUN TV NYYIN NMMUN N

YNNI 122 7Y NIy1a N'NY 21 1YWY 12IND 01N Oy D721y NN A
MMYNwN1 1Ml NTUwamn i'mmay X 1yu'7 17 nn'Jyn 7171
.N1N7 717TH YA 1 7Y nY TN NN QW12 MMvpn

TN TTH | v mp

13aYN73a 1"aAv Nnia NNXND1 AN 1Y TN VAT iar ,nanxn Ny

At 71u1 upw nr;navnng
17 NP

NM7N N1717) 72 My .0y 0101 MiMAay N7710 7327y n21ynn
27V M7U 127 72 MUa 77N 21X AN 1120 N 7Y niman
017720 11D AM7N ,NXN0NA ,YIANA NWF7I,NINN 71 Dy

YNNI N127 :NNN N1V DY NW7 TV DWIND XKW1 21XNN 770
0'n'y'71 X101 0T ,NN20N 7Y NN 1'8Y [ 'YUainn 720 ,mmayn
WD ,NYIN 17aN  AMuEn DMNXn N71yan IXT ,T7amn ,man

N7YN NN WA

my™ 7V1 N1DMWY 7Y 12172 11X N1217VN2 NIXMN MTIayn NTU
{727 .0°TM Y7 1'Y2,0°1N1 07732 NIYIn , 07w Mo 7Y 72
IN 7PN VAN TMMYYN YAN 001,001V DWXAND |07V DTy M7
Ny 7y 0"y 0220 NN 710N 72 12D ,0'aU11 07N OV 0O
WD ,JUDN ,NNTIT — DMWAN DM7I0NENa 0'UaTN Y 000 1IN
NN ,0MUN NN 1TU "T37 D'UIDNN DI'N 19X D7IN — NjATN U1
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2023 13X

40x113x145 ,"717N YIX ,"N"WYN YIx Yy, 11

Bird, 2023

Fabric, wood, industrial paint, acrylic paint, 145x113x40

2022 ,i717" 7N

317x169 ,717 ,"71{7N YIAX ,"N"Wyn yix 71

Green Tent, 2022

Fabric, industrial paint, acrylic paint, adhesive, 169x317

2022, 217X 77N

120x180 ,"7"7N YIX ,"N"WynN yix,11
Yellow Tent, 2022

Fabric, industrial paint, acrylic paint, 180x120

2021 ,m199s
8x140x160 ,0"721M ,Dj7U7 N199d
Gloves, 2021
Latex gloves, ropes, 160x140x8

2024 9"

5x75x100 ,"7"1{7N VIX ,"N"Wyn yax 71
Pee, 2024

Fabric, industrial paint, acrylic paint, 100x75x5

2024 ,n'n

150x196 ,"7"7j7X YIX ,"N"WynN ya1x,71
Front, 2024

Fabric, industrial paint, acrylic paint, 196x150

2024 10

286x280 ,"7"1{7N YIX ,"N"WynN yaIx 71
Echo, 2024

Fabric, industrial paint, acrylic paint, 280x286

2024 77

196x250 ,7"j7X YIX ,"N"WYnN yax 71
Voice, 2024

Fabric, industrial paint, acrylic paint, 250x196

2024 ,M12j7Y

15x22x160 ,"N"WynN yix 11
Traces, 2024

Fabric, industrial paint, 160x22x15

2024 ,1T

370x280 ,71N'N T3 ,"7"7X YIX ,"N"WYN yIx,T71

Arena, 2024

Fabric, industrial paint, acrylic paint, cloth diaper, 280x370

2021 ,017n 7521 121 ‘7D

400x300 ,0"1UN ,"N™WYN YIX ,N9WN NT'{7W

All the Time and All Over, 2021

Garbage bags, industrial paint, clothespin, 300x400

2022 ,127 7mX

90x190x160 ,"7"7NX YIX ,"NWYN YIX YV ,T1

White Tent, 2022

Fabric, wood, industrial paint, acrylic paint, 160x190x90

2024 ,IMIMVIN

100x100x258 ,72M ,1™1 ,"NWyN YIX YV
Autonomy, 2024

Wood, industrial paint, paper, rope, 258x100x100

2024 ,VyaXX

150x196 ,"7"1j7X YIX ,"NWYN yax,71
Finger, 2024

Fabric, industrial paint, acrylic paint, 196x150

2024 ,yan

80x118 ,"7"7N YIX ,"N"WynN yix 11
Touch, 2024

Fabric, industrial paint, acrylic paint, 118x80

n1Tay nn'wn
Work list
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Portable Walls | Hadas Maor

When I paint, it is the only moment in which I dwell in the
interval between thoughts; it is a timeless silence
Rivka Levi

The exhibition Fog spans various types of works. Large sheets
of fabric hang loosely on the walls. A makeshift structure stands
in the space, pieces of white fabric overlapping it. Another
sheet of fabric, stiffened by paint, shriveled, is suspended, as
if from a gallows. The exhibition space carries an ambience
at once delicate and harsh: the works' soft surfaces, the loose
fabric which is not stretched on a frame, sometimes pleated
or puffed up and padded, alongside the tough, even violent
painterly act, and the emotional difficulty it evokes.

The series of works featured in the exhibition was mostly
created on blankets and fabric sheets produced by Sukkot
Yerushalayim (specializing in booths for the Feast of
Tabernacles), which come in pre-set sizes, like portable walls.
Rivka Levi works on them with mixed media, including
industrial paint and acrylic paint, but also with additional
materials, such as airy muslin (cloth diapers). Various signs
on the fabric sheets hint at possible functional aspects—a
loop, a zipper, netting, Velcro strips. Rather than converging
into a specific organizational order, however, they appear as if
unconsciously, at random, by surprise; as a bare testimony or
as a thought that surfaced abruptly and took hold.

Levi's work process combines intention and chance. Figurative
touches are hidden by dense, rough blots. The use of industrial
paint, which dries slowly and has sealant and protective

properties, blends a sense of exterior and interior, preservation
and burial. The recurring squares, which originate in the
geometric structure of the sukkah, the quilt stitching pattern,
or the repeating pattern of artificial sweetener sachets, also
echoes the basic pattern of floor tiles, one that Levi associates
with a fundamental sense of stability and security, which a
home is supposed to provide. This stability, however, hovers in
the exhibition space as an open question.

In Green Tent (2022), Levi used a tent cover—a fabric intended
to offer additional protection, like a house for the temporary
house; in a planned, measured modernist act, she cut it into
uniformly-sized rectangles resembling cinder blocks. She then
reconnected the fabric rectangles in a multi-layered, intuitive,
unregulated manner; a mobile home, which is disassembled
and reassembled, offering a mental rather than a physical
home.

In her seminal work Everyone I have Ever Slept with 1963—1995
(1995), British artist Tracey Emin presented a tent, which
became a conduit of direct testimony, appliquéd with the
names of the 102 people with whom she shared her bed as of
1995. In Levi's case, the tent functions as a generic, principled,
potential signifier of isolation and protection, but despite the
differences, in both cases the work presents an absent body in
the space.

The work Echo (2024), made on sukkah sheets, combines
different layers of work: conceptual use of a readymade surface,
with its myriad signs and imprints, and the expressive work
thereon. The bottom part of the work shows conspicuous signs
of creasing, at times resembling a theatrical curtain which
hides an event taking place behind it. Net to them, one may

identify the application of paint at varying degrees of dilution
and absorption, ranging from watercolor transparency to
opaqueness, including spattered industrial paint, which creates
drawn lines. External, bandage-like straps of fabric, combined
into the surface, echo and momentarily replace the very act of
painting in a free movement between the two-dimensional and
the three-dimensional.

The engagement with aspects of covering, wrapping, and
protection, but also of suffocation and injury, may be traced to
the outset of Levi's practice. Created upon her graduation from
the Basis College of Art and Culture, the work Gloves (2021)
was spawned by thoughts about immigration from Morocco
to Israel, the concept of drudgery ('black work" in Hebrew)
and black consciousness in general. The use of black latex
gloves generated a double layer of blackness—pertaining to
both skin tone and hard, arduous work. The material excess,
which appears to well forth, evokes a dual sense of attraction
and repulsion, calling to mind the work of artists such as Nelly
Agassi or Delcy Morelos.

All the Time and All Over (2021), presented as an artist wall
at Maya Gallery that year, was created during the COVID-19
period. It was made through an act simulating knitting, without
the use of mechanical or manual knitting means; an act that
echoes binding, sealing, isolation, locking—a distortion of a
traditional female craft which relies on a strategy of excess.

Whether she works with the material directly or works on
it as a mere surface, Levi charges her essentially abstract
works with meanings related to the concept of home and the
consciousness of a vulnerable body in need of protection.
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